* A Complete Method for the First Few Weeks
* A Reference Section for the First Few Years
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A 4/4 MEASURE - 2 BEATS

6. I will not let anyone else play with my instrument, but I might give my mom or
dad some lessons on it.

7. As my musical talent grows and makes me better able to notice and analyze
mistakes, I won't be discouraged but will be glad to better understand what to practice
on.

Parents

1. T will look forward to practice time, and be as proud of those first attempts as I was
of those first attempts to walk such a short time ago.

2. From the first day, I will provide a music stand or some other means of holding the
music at eye level so it can be read with good posture.
3. I will beam with pride whenever my child will play his songs for friends or relatives.

7

MEASURE - 4 "BEATS”, LTIKE SECONDS)

4. I will provide a good place to practice, a time to practice that is convenient for my
child, and will keep other family members, or changing plans, from interfering.

5. I will attend musical events with my child. I will play music at home that features
the instrument my child plays.

6. Whenever there seems to be any problem with the instrument, I will take it
promptly to a music store to be repaired. If I am not sure whether it is the instrument or my
child, T will bring both so they can help me find out, if the store offers that service.

7. I love my child and will do what I can - even to the extent of turning off the TV as
necessary - to help my child learn the satisfaction that comes with being successful, with
brain growth, and with learning skills that others appreciate.
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MUSIC IS HARD TO PUT INTO WORDS! A BOOK CAN'T SHOW YOU HOW
BEAUTIFUL YOUR INSTRUMENT CAN SOUND. YOU NEED A TEACHER
WHO CAN DO THAT! AND WHEN YOU ARE HAVING TROUBLE,
YOU NEED A TEACHER WHO CAN FIGURE OUT WHAT

YOU ARE NOT DOING RIGHT AND PUT IN WORDS
HOW TO DO IT!
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BRASS
TRUMPET, FRENCH HORN, TROMBONE,
BARITONE, TUBA: HIGH AND LOW:
NOTE TOO LOW? TIGHTEN LIPS, BUT
NOT JUST IN THE CENTER; BLOW
HARDER. NOTE TOO HIGH? BARELY LET
LIPS TOUCH YOUR MOUTHPIECE.
TONGUING: START EACH NOTE WITH
YOUR TONGUE, JUST LIKE YOU DO WHEN
YOU SAY "TONGUE". TONE: SEE HOW
MANY SECONDS YOU CAN HOLD A NOTE.
WHILE YOU ARE HOLDING IT, BECOME
AWARE OF ALL YOUR LIP MUSCLES AND
WHICH ONES ARE TIGHT, AND
EXPERIMENT WITH HOW MUCH TO
TIGHTEN THEM TO GET A BETTER TONE.
POSITION: HOLD YOUR HAND UP SO
YOUR KNUCKLES ARE EVEN WITH THE
MIDDLE OR TOP OF THE VALVES, TO
AVOID DAMAGE TO YOUR VALVES. (NOT
NECESSARY ON F HORN.)

WOODWIND
CLARINET, SAX, OBOE, BASSOON:
TONE: SQUEAKS? PUT LESS MOUTHPIECE
IN YOUR MOUTH, OR CHECK FOR OTHER
KEYS ACCIDENTALLY PRESSED. NO
SOUND AT ALL? PUT MOUTHPIECE
FARTHER IN YOUR MOUTH OR DON'T
BITE SO HARD. THE HORN WILL BE IN
TUNE AND HAVE THE BEST TONE WHEN
YOU ARE BITING ALMOST HARD ENOUGH
TO CHOKE THE TONE. TONGUING:
START EACH NOTE WITH YOUR TONGUE,
JUST LIKE YOU DO WHEN YOU SAY
"TONGUE". EXCEPT THAT WHEN YOU SAY
"TONGUE", YOUR TONGUE STARTS AT
THE TOP OF YOUR UPPER TEETH AND
COMES AWAY AS YOU START TO BLOW,
STARTING YOUR WORD WITH A SHARP
PUFF OF AIR. WHEN YOU "TONGUE" A
REED MOUTHPIECE, YOUR TONGUE
STARTS ON THE TOP QUARTER INCH OR
SO OF THE REED.

FLUTE
TONE: TAKE A DEEP BREATH AND SEE
HOW MANY SECONDS YOU CAN HOLD A
NOTE. AS YOU HOLD IT MOVE THE TONE
HOLE AROUND TO FIND WHERE YOUR
TONE IS THE LONGEST AND LOUDEST.
AT FIRST, MAYBE 2 SECONDS; MAKE 10
SECONDS YOUR GOAL. HIGH SCHOOL
FLUTISTS CAN HOLD A NOTE 30-60
SECONDS. HIGH AND LOW: TO PLAY
HIGH, POINT THE AIR HIGHER INTO
THE HOLE. TO PLAY LOW, POINT THE AIR
LOW. DIZZY: IF YOU START TO GET
LIGHT HEADED, OR DIZZY, OR
HEADACHY, THAT IS CAUSED BY TOO
MANY DEEP BREATHS TOO QUICKLY:;
JUST STOP FOR A MINUTE AND
BREATHE NORMALLY. TONGUING: START
EACH NOTE WITH YOUR TONGUE, JUST
LIKE YOU DO WHEN YOU SAY "TONGUE".

BOWED
VIOLIN, VIOLA, CELLO, BASS: TONE:
SQUEAKY? BOW IS TOO CLOSE TO
BRIDGE OR BOW TOO FAST FOR AMOUNT
OF BOW PRESSURE, OR NOT ENOUGH
ROSIN. SCRATCHY OR FOGGY? BOW TOO
FAR FROM BRIDGE. POSITION: SHOULD
BE BETWEEN BRIDGE AND FINGERBOARD.
OR TOO SLOW FOR AMOUNT OF BOW
PRESSURE. BOW SHOULD BE IN LINE
WITH BRIDGE. FINGERING CODE: A3
MEANS A STRING, 3rd FINGER ON 3rd
MARK, efc.

FRETTED
GUITAR, BASS GUITAR, BANJO:
TONE: MUFFLED TONE? FINGER HAS TO
BE NEXT TO FRET ON THE PEGS SIDE OF
THE FRET. FINGERING CODE: E1 MEANS E
STRING, 1st FINGER ON 1st FRET, etc.
ALWAYS, IN BEGINNING MUSIC, PLAY
THE 1st FRET WITH YOUR 1st FINGER,

8 2ndwith 2nd, etc.
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Mary Wad o

| THle

lamb, His Fleas Pell in Fhe

(The words are altered to make this book more acceptable in public schools, by
concealing one of the clues that this is a Christian song. Reminded of the "fleece
was white as snow" clue, readers would more likely remember that Jesus' hair

FLVUTE , .
yIoLINT 0 Io‘oked like that in Revelation 1:14, and then might put that together with...
P1ANG R e~ s ! e
GUITAR . a— —— e £ f
+ ) — | S — -
OBOE \ \ \ A} Y ,
D ,V\a,\/ hod & I{ Hle |aw~l:, i Hle [oumla) l,'H"? lamb,
‘ 1
— '\ : - ,
e P oW
\Z M ¥ 1) ¥
7 Mary hod o | 1Hle lomb s Lleas fell iw +he s now,

..Jesus being “the lamb of God which taketh away the sin of the world”, John 1:29,
Who was “little” - "meek and lowly of heart”, Matthew 11:29, his mother’s name
was Mary, and taking Jesus to school is against the rules. It is important to keep

TROMBONE these facts hidden so this book won't be banned for including this song.)
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Mary had o |iffle lamb. His Lleas Fell in ke

Shnow.

(Actually this song is in almost every beginning band and orchestra method, but its Gospel message
message is concealed by not revealing the words, and by titling the song "Merrily We Roll Along".)
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| ENGTH of NoTES ( RHYTHM)

T6U ARE LETTING SOME
OF YR NOTES GET
T o6

wHA-Z
@p gTHERS STAY
100 40T,

wHAT ARE oU TALKNG
ABIUT ]

”{‘;%

READ THIS
PHG £,

411 the notes like to play Just a certain amount of time.
If they play too slow, they might freeze. If they play too
fast, they might scorch. You can look at how they are dressed
Beats to see how long they like to play.
{seconds)
This is a whole note. 7You can see that he doesn't have
éx' O any clothes on. That is because he is S0 hot. He can
come outside the music and play with you for a whole
measure before he will get cold and have to go back in. In
fact, that is how he got his name, because he plays a whole
measure. (After he got his name, sSome orrery composers came
along and made up measures that were shorter and longer than
whole notes. But that is another story. Most of the time,
measures last just as long as whole notes.) A whole note lasts
(usually) 4 beats, which are like seconds. {There is a small
difference between beats and seconds, whick I will show you later.,)

7

note, so he has to put something on tc keep warm, and he
can't stay out as long. He can only play with you half
a measure (2 seconds) and then he has to go back in the music to
keep werm. He doesn't have to put much on, though. He only
puts on a line. If you have ever been cgld, and all yocu had tc
put on was a line, you know that isn't much. But of course,
a half note isn't as big as you are.

CJ This is a Half Note. A half note is not zs hot as a whole

A Quarter Nove (fourth note) 1is not very hot at all.
l He has to put on a fur coat, or he will freeze his nose
off. He orly likes to play a fourth of a mesasure, only
about a second, sci then he wants to go right back in his house
of music or he will throw a tantrum.

‘ on, he goes and gets a flag and wraps 1t around his head
GL and shoulders. He thinks it is a blanket. He does 1%
so well that you think it is a hat. But the way you can tell it
is a flag 4is that if you see ‘ several eighth notes
together, they will huddle i ! ’ E together and spread
out their flags over all thier o ® & needs vo make them
look like blankets, 4 eisghth nete 1s so cold that he will only

22

Gss AD eighth note is so cold that after he puts his fur coat



WHOLE come out on the porch, and then he will gc¢ back in. He only
plays half a second. It takes two of them to play as long
REST as a quarter note. It takes four of them to plzy as long as
- a half note. It takes eight of them to play as lczg as a whole
note.

:T; A sixteenth note is so cold that he has to have a fur

HALF coat and two flags, and he won't even come out on the
REST porch. He will only reach outside the door and get
the newspager. Here are four of them: —
- Don't they loock ridiculous under those \ l
flags, bumping into each other in the e o J
doorway, tTrying to reach the paper

QUARTER without their flags faliing off? All four of them only play 1 second.

REST

,Z There are even shorter notes. There are thirty-second (1/32)
~ notes with 3 flags, sixty-fourth (1/64) notes with four flags,
one hundred twenty-eighth (1/128) notes with five flags, two
FIGHTH Aaundred fifty-sixth (1/256) notes with six flags, five hundred
twelfth (1/512) notes with seven flags, and one thousand twenty-
REST fourth notes with eight flags! The last four play such a short

“7 time that the human ear can't even hear them, S0 no one ever
bothers to write them. ‘ ‘ ) )
5 P &4 -3 s yFor
SIXTEENTH
REST WHY SOME LINES GO UP AND CTHERS GO DOWN '
71 Did you notice that the notes up high on the staff (the

five lines the music is on) wear their lines down, and the

notes low on the staff wear their lines up? That's because if
they did it the other way, the lines would stick way out of the
music. The notes don't want to stick their lines clear out of :
their nouse. They would freeze their lines off.

Dotted Notes

Sometimes notes like to play longer than their mommy
. said for them tc, so their mommy makes them carry a
dot with them, which is a battery operated heater.
.l A dot lets a note play half again as long as it could
' without it. A dotted half note plays 3 beats (seconds).

play with an eighth note, so that together they will
play two beats. A dctted eighth note lasts % of a
beat. It likes to play with a sixteenth note, so
that together they will play 1 beat.

Y A R

BEATS 3 + 1 1% + % = 2 B+ % =1

‘y) - A dotted guarter note plays l)t . beats. It likes to

i
F

23



Covu N;!‘I NG THE

LENGTIH OF NOTES

(CouvnTING PRHY THM)

To COUNT APPLES
DONT nu?2 =

YES, THATS 2°APRLES,
AND THATS 3 NOTES.
80T 1\ DONT ENOW How To
COUNT THE LEnsTHOE NO TIES
ANY BETTE THAN | CAN
COUNT TwE ~Sizic: oF prriss!

£,

BETTER THiNnKk OF
ANOTHER EXAmrPLE,
Yov ¥Now How To
PACE OFF THE LENeTH

OF YOVR FRONT yapb
AND CoUNT THG PCES?

THEN IT SMovLD 7D
o\ [ GE cALL en"PACING]
CEF THE LENGTH oF
N ”n ,"l"/

RIGHT, ABSOLUTELY
RIGHT,  will WRITE
TO THE NATIONAL BURFAV
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ALL LAST TNE A
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Y

 MUsiC HAS . MANY SHorT YARDS
S'DE 8y 3SIDE, YOV HAVE To PACE
OFF. THE NOTES nSIDE THE VARDS
TO SEE Mew FAR THEY ARE Ffom
THE BovNDPARIES AND FRom EAcChH
oTHER, IN MVUsie, THESE YARDS
ARE CALLED " MBASVRES",

THE MVLD BE CALLED el

7€5, YES, I willL PVT THAT 2
LETTER To TME BUREAV, HEAvamLE,

YOU CAA' SEE THE VERTICAL Bovnpa
LINES BVERY | or 2 INCHES N nm}"

or iV MVsie . Minsvag
™~ \‘lowt
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REFERENCE SECTION: CONTENTS

How To Practice 30 Minutes A Day

How To Practice A Hard Piece
Metronome: The Tape Measure For Music
It Takes So Long To Sound Good
Scales, Key Signatures

Transposition Chart

Those #*b Mistakes!

Progress Chart

< <>

The first part of this comic is an easy step by step guide through
those difficult first weeks of learning an instrument.

The second part is a reference section that you can refer to all the
way through school! Some of it can help you now, and it is fun to read.

After you finish the first part, you need a regular band method from
a music store. I hope you have a teacher. A teacher can save you so much
time. There is so much to learn, so much you have to remember all at the
same time. A teacher can help you keep track of all you have to remember,
and can guide you to the most important thing to learn next.

I hope your instrument is in perfect condition. It is so discouraging
to struggle 30 minutes a day, when 15 minutes of it is struggling against
the instrument. And it is so discouraging to listen to everyone in the
family groan when you tell them, '"I'm going to practice now.'

Some parents say, "I will let my child play on this o0ld clunker for a
while to see if he is interested.'" Well, how can anyone get very interested
in an old beat up relic that leaks and squeaks and jerks and doesn't work?
And what family member is going to be interested in suffering through all those
barnyard noises coming from the bedroom 30 minutes a day, 5 days a week,
30 weeks a year? If your family will spend $500 for a stereo because you
want a quality, distortion-free sound that you can't get from a $15 junker
from the Salvation Army, you will be smart to spend $50 so your band
instrument repair shop can put that instrument in the best condition possible
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caAN PLAY
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ADOT e To WwWoORE
$FEED) THE _ THEM ovT
NEXT STEP FLoorT— / sTE P B>

sTEP JUT

1S T0 TAKE
T A LITTLY
FASTE R

LOTER, NEXT
Wk, AFTEER
WorRKINGC ovT
THE NEW TRevELE
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’T—;/; M’F CON FIDENCE, A MUCH AS ANY-
ING ELSE, TmAT witl YEEP YoV

"Bom Mg, Me—
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TRANSPOSITION CHART

The notes.in each column are the same pitch. For
example, if an oboe plays a C and a french horn

plays a G, they will sound like the same note. Each
column lists the key signature of the scale that be-
gins with the pitch of that column. For example

i¥ a flute plays an F scale, which has 1 flat, and a
clarinet plays a G scale, which has 1 sharp, they will
play the same pitches.
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bg' CONCENTR ATION, SpMETIMES £
7,0(/ SEEM <6 C@UEL.

BECAUSE IN O0UR
LEssoNs, YouU
ARE CONSTANTLY
BEATING THE
NOTES!

METRONCME: THE TAPE MEASURE FOR MUSIC

Just as a tape measure measures distance, a measure in
music . . measures time. Almost every measure has space for
four quarter notes in it, just as every inch has four quarter
inches. Some measures are different, but it is4so common
for a measure to have 4 beats that, instead of at the
beginning of the music (which tells ~how long tﬂe‘meésﬁres are)
you will see a big C, which stands for - "Common Time".
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The hard part about a measure in music is that you can't piNES
make time lie-still while you put a measure across it and mark
it with a pencil, like you can with a tape measure and a board.
Not only can't we mark time with a pencil, we can't even see it.
This mskes music much harder to measure than a bosard.

About the best tape measure for music we have is in our
heads. That's right, in our heads. You thought I was going
to say "a metronome", didn't you? Ha, fooled you. But just
like our eyes can tell near from far, automatically, so can
our minds tell "short from long. But just like our eyes have -
trouble telling us exactly how near or how far, so our minds
have trouble telling us exactly how short or how long.

We can fine tune our eyes by practicing with a tape measure.
We can estimate a distance, and then measure it with a tape

to see how far off we were. After lots of practice, we can get
pretty accurate with our eyes.

We can fine tune our sense of time with a METRONOME, in the
same way. It is the best we have, but it is much messier to
use than a tape measure. All it has on it are the quarter inch
lines. No eighth inch lines, no sixteenth inch lines, and the
| %
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half inch and inch lines aren't any bigger than the quarter inch
lines. What's more, it doesn't even have any numbers on it!

Iry building a house someday with a tape measure that has nothing
on it but lines every quarter inch!

.+ As hard as that would be, it would be easier than building
a house without any tape measure at all! So we use a metronome
as we practice music. The more we use it, the more we fine
tune our sense of time, and the more accurate we become at
judging beats. After that, it is easy to put the rest of %the 2038 -

marks on our mental tape measure, and to put numbers on the 2.00
marks. : =
WHAT A METRONCME IS @ . 134
176 -

You can buy a metronome for as low as around $40. (1981)
A1l a metronome does is tick like a clock once every beat. 162 -
(About once a second.) Some metronomes have a pendelum that
swings back and forth and meskesa loud tick. C(thers are electronic
and have a tick that you can make louder or softer, or you can IGD ‘

turn it off and just watch the light out of the corner of your
eye as you play. (Now-2017-you can get a free metronome app on your smartphone!)

1§52 -
THE DIFFERENCE BETWEEN SECONDS AND BEATS

144

You can divide up the day into 86,400 seconds and each
second will be just as long as any other. You can do the
same with beats. Seconds are equal divisions of time. So are
beats. But beats can be faster or slower than a second. r38 -
There are always 60 seconds in a minute. But beats can be
so slow that only.4Q of them will fit in a minute. Or so
fast that 208 of them will fit in a minute. On a metronome, 132 -
you can select a speed anywhere within that range.

A!
HOW TO MAKE A SIMPLE METRONCME “’ 126 -

1

411 you need is @ .- v .spring clip (designed to hold
several papers together), a string, and a slace to hang it frmm.laub *
Swing 1t close enough to the music that you can see it out of
the corner c¢f your eye. Swing it from side to side, no higher
that 45°. It will have @ visible swing for at least two minutes.
Use the marks around these pages to set it at any beat speed \6
you want. TYou can make an even simpler, non-adjustable metro- ‘ )
nome by tying a shiny weight to a string at the length you want.

-9 - = s
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[ Takes So Lon
To Sovmd Gﬂﬁﬁl

£

B

Wit | NEYEFR HAVE A
LESSON WEBERE yov witl
TELL ME, "“Yov HAVE
LIZARNED EVERYTHINGC
vou HAVE To LEARN,
NOW You CAN REST,
YoU SoUND VERY
oD, You HAVE
STOPPED MAWING
BAD MisTAKES,

\

’

| (S16H) v PRACTCING
ISN'T AS MUCH FUN As
|T USED To BE, WIHEMN.
| SHow You SO ME Tl
) HAVE LEARNED. Tugq
wAS REALLY imeD, anp
| TIHINK V 60T T
REALLY 600D, Yov
ST SHew ME

THINGS (| AM

Dot NG~ wRONG”

THAT | DIDNT

EVEN ¥Now

ARrRoVT
REFORE,

(N

You ARE ALRESDY A
TRUMPET PLAYER,
AND YOV OFTEN SouND
VERY GooD, IT wiLl
BE A LONG TIME BEFORE
vou WEoUND LikE A PRO-
N You

FesstonaL, BUT WHE
SONG well, YU

MAWE ME FEEL GooD.

MUSIC DOBSN'T tHAVE TO BE
Npﬁé{f&,f;f \\g/i PERFEcT To EBE geavm euL !
i = N\
PLAYER! G\ / R

P e e 5

yov CAN REST
waAN T, YoU CAN @QuiT

PRACTICING RIGHT NoW,
AND NEvEe CoME To

ANOTHER LEsSON, AND
FOR THE REST OoF

yovR LIFE Yov will
BE ABLE To PlAY
ALMosT As wELL
As vov Do NOWJ

ANY TIME Yov

Wg MORE CHEERFUL,

{t PoN'tT LIKE To ser

%q[/,\ WU wTH SUCH A leNd!

~—HARQ IFACE . | Do No6T MAKE
( vou LEABRN ANY -

T ING, THIEZ
GCREATES v

PRESSVRE oN
wy Tv LEARN
COMES FRoM
INSIDE ¥oU

' AM 6LAD To SEE

| F You STARN FlLAYINgG
AGAIN 20 YEARS LATEFR,
you wiLt EVveEN EBFE

SUR PRISED To LEAEN

2\ THAT AFTER Yov
P (}% scRBPE OFF THE b
7 ((( RUST For A WEER
oR SO, YU wWilL PAY

BETTER TEHAN Yiv
oo NOw.

Wi

et

)T 1S TRE YEARNING THAT N\
MADE Yoy TALW YWR- PARENTS
yNT0 BUYING Yov A HORN
ANP SENDING— yov To LESSONS —
F00 MiLion L IGHT vEARS AwAS ~
AND PROMISE Tb PRACTICY
<0 MINUTES EVERY PAY
Fop 3 MoNTHS. T

'y A YEARNI\NG To
SouNp PROFESSI10NAL,




FroM TIME To TIME 70V NITICE
TiS YEARNNG To LEREN N
MANY OTHER. THINGS — SCIENCE, SPACE,
COMPUTERS, SPORTS = BUT you KNOW
vov CANT ‘LEARN THEM ALL AT
ONCE. For Now, YoV HAVE

TAVE  You guER WATCRED
TINY CHILDREN RACING? THEY
RUN AND LAVGH AND TRIP AND
WAVE A orEaT Tmg, THEY
ARE CAREFREE, BUBBLING witTH

~&Q(\// Plewep Music, I(F YoU WERE oy, AND TRE L(AST ONE
SSE )| NOT LEARNING ANY THING, \({// 1 ToPDLE IN 1S J0ST A5
S, SN/ THIS YEARNING  WouLD MAKE _ - HAPPYy F S6MEONE PATS

youR LIFE FEEL EMPTY, WHEN
you LEARN, YoV FrLt
P THAT EMPTINESS
wirT d0Y, ;Ayy

BE CAREFVL THAT
YOUR GRIN DOESAT
GET Tw WIDE,

HI1M OoN THE BAcik AND
TELLS M o

RELIGION AND mm

\N (LOVUE ARE THAT
wAy Too, AS WELL AS
LERPRNING AN INSTRVUMENT,
FIRST THERE s THE
 WONBERFUL  DicroveRy
THAT YoUu ARE ABLE

[ TO0  HAVE  SOME TN
N YOUR LiEE Yov NEVEE.
THOVGIT “ou covLn’ paye

HAVE 7oV evEe WATCHED
LYMPIC RUNNERS RACINGT
THEY ARE DEAD SERIONS.

To TAL CoONC BN TRATION, B

QUNNING GIVES THEM A
DIFFERINT wIND OF do/i A
passioN  THAT 61 VES MEANING

T THE IR ENTIRE (LIVES,

AFTER AWHILE You (7
TRAKE 15 Foe GRANTED, &QO'Z_
AND THE EMOTUN GoEs = ﬂ\\
AwAY, PEoPLE

\ GET Discou
EChvsE THEY
Do NOT RECOGNIZE
THE NEW FEELIN
THAY TAKES ITS
PLACE ¢+ THE Yeaemmg,
R THE STEAP 7 PROGRESS
swARDS ?’HE ACHIBUEMEN T f
0F THE OLYMP\C RUNNER 4

posmmnss 4

\

THIS s GETTIA

OF [+AND. 1 (iisy C-ovT’
WeuLD wipg THA-ZOU
Sitly 6ewn opp
YoUe FACE.

R

g O e —
gy TeousLE. |
NP i : Svia fooy
Yz <<J-v-vES, PR FUF NYypog = SAY Some - o
7 =/4s ATHING To STO P / I P
HiMm FRO M BEING Fo [

LINE ©O0ING 1N
MYy RECORDINGC
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This is a C scale. This scale is in the Key of C

tre MAJOR

(B)»(S) up and

'5_'\ : /\@@L&)u back down. S CA L ES

© Dave Leach 1980

This scale is in the key of G.
Not only that, but it is a G gcale,

s o o m i —— — : IOEE)
TN —~— o - ~ () & “
I S T HEOR_A
q : ONIGEORA
| roRONCE
Pick the octave that fits the runge

_@ ' _ of your -instrument,

This ig an F sccle. You probably

D ccm't guess what key it is in,
—(D~
X —— ot = D (E)
»! ———— e T B C
o @A =
/ =~ I -1 (B =
B—— N O
Fl’his is a D scale. B\D Eﬁ.s ig an Eb scale,
< = :
e ————_ &) )
F<c— AN OB NI
< B)

CTA ’ @\(P)@—@ v y Cf@----@; © _

If you can guess what key this is in, I will tell you a secret.*

!

P £ . : ®-8
- - ' = m(B)
( z IONO) ®"@
N
©. " %*If you gaid Bb, turn the

page. If you said some-

thing else, you have to
These two flats are the KEY SIGNATURE. practice an hour tonight.
These two flats tell you the KEY.

You may be wondering what a key is, other than something to
start a car. Well, a key is something that makes something else
work, isn't it? Try playing the Bb scale without any flatsgs. It

won't work.

Do you know what a signature is? Why, it . is a sign someone writes
to tell you who he is. THE KEY SIGNATURE IS A SIGN THE KEY WRITES TO

TELL YOU WHO HE IS.



ADVANCED SCALES
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. Have you ever thought the world would be better off without flats
(which look like ‘gmall letter B's), sharps (which indeed look very sharp),
and naturals (which look like sharp signa that have been slightly flattened)?

The reason.we need them is that there N ‘ -
are enly 9 notes on the .staff 1if you count S : — o S
just the natural notes. But there are 14 7 y-wr o S :
notes altogether. ' o A—a—=
: The extra 5 notes are in between X7 o
the natural notes, and the only way = SO o 3
we can indicate them is with signs-- (47 o 0 X6—7€
b, #' and #c ’ ’ . " i
" 1o get the note 5 way between A and B, we can write Bb, which means go one
notch () step) below B. Or we can write A#, which means go one notch (s step)
cbove A. (# means stay where you are.) You can see that A# and Bb point you .
to the same note. . , )

— . )\ P
V- ~ 2 S by d()?‘.'*a% epFo="2U-C :
Z e F =S~ s = 0 O (.l — L~ - S
4] o o JHo="r=] il 4 A : _

When a sharpened note is equal to a flattened note, they are called
ENHARMONIC EQUIVALENTS.

Order of Flats and Sharps. When someone says ''play in the key of 5 flats'! -
you need to know which flats they are. Flats are always in this order: .- _
GEADCC = ‘Notice that the first four spell the word BEAD, and the last

kg three stand for the well known saying, ''Girls Can Fly'.
| P The first five flats are Bb, Eb, Ab, Db, and Gb. To find
[ the key this is in, go to the next to the last flat--Db.
~ (Notice it is five steps higher than the last flat, The key

m F“ C'G" DAEGB of one flat is F.) Sharps are in reverse order from flats,

1 To find the key of 3 sharps (F#, G#, G#) just go one half
7 33— step up from the last sharp--A. .
—~> Circle of Pifths. Do you want to try something? Play

the first 5 notes in the C scale, so you end on G, Now play

the first 5 notes in the G scale, so you end on D, Now play the first 5 notes
in the D scale, so you end on A, Keep going like this,
and you will end on C! ST

What other patterns can you find? . Miller Music — (244-3711) the

FAMILY music center

*Secret from page l: The Statue 4110 SW 9
of Liberty is blind as a bat. Des Moines lAth\‘Ms
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DARN T, THATS
TERR ' BLE !

s\
THes &
# &b
MUsTAKES! |

|'LL NEVE® 6ET zr/
| GIVE UF, | CANT
Do IT. [T OUST

DoN T sAY YoU CANT, JUST

SAY Yil .. vov
NEgp To BE PATENT,

wHY PoEs I T BITHER

Yo THAT T TAKES
so LoNG ! WHY ARE

Zou UnHAPFY 71T
: woVLDNT BE AN
f \ EUN B 1T WERE
l ‘/\ /‘}57:

“IF IT WERE pASY, AND U
w CcAN FLAY THE TRVMPET,
FIesT clthAte N THE goNp ! THEY WIULD S UsST
A7, AW, Trets ©EAsr! A Bay AN DI ol fHF
FacT 15, (TS HARD AND EVEN IF YU
GET THAr MEASURE you sTitlhL woNT;

SpUND LIKE o F@F)Essmv/%u/ T HERES
g wl ¢

JUST Too M

MATTE & Hew S

o tHARD YoV PMC‘!'IC_E T

LenG TIME BEFO or-E Yl(/ witl SpvND R«EALLV
BUT TIATS N2 REASN %

oD,
= FEEL DtsauﬂA@ED

CANT PLAY THAT
MEASURE LIKE 2oV
ToLD ME ol | M [
DoING- 1T ALl W BONLG- .

| CAN'T PLAY THE
TRUMIET S

TOLD YIVR ("‘@-)ENDS
eT @eAl GoeD ! 1 LAY
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S IKIND OF LIKE RELIGI?N, 5
WAANTS US T ICMow THAT Wi pArp
SINNERS, N6 MATTER IMow (#4RD
WE TRY oFR- (40W SIMCERE WEARE,
HE (s N6 PATSY, HE wANTS Us
7o 1eNow gFACTLY WUt WE (HAVE
DONE WRONG, AND [F WE OeNT

CVEN carE He Witk B AT VS

DLONE THE SIPE of QVE HEMD UNTIL
wiz DO.

{ DPoNT ENCW THAT pMucei H BT

ReLiGnuN, BOT | IEKNow A tor ASUT
LEARNING AN INSTRUMENT, AND
ABovr Kips  AND KNew TIHAT IS WARAT
| Wit Do Te Yeu 1E weV START GET-

TING CockY,

I DONT WANT 20 T8 THINK Ypo AL
REALLY Goop, 700 ARENT, 4np
LF YOV THOVEHT yov WERE youU whil
QuIT PRACTICING. AND QT CoMING
To LESSoNS. IF o T&oveI14 T Yoo
coULdb MPRovE YouorsplLE THROUVG
WVr O0wWN EFFoeT 6R DETERMINATION

o WiLL PowEpr g somE CeRAZY

SR T cvT YoV Cook UP, AL BY

SpURSELF, Y00 wWOVLD 30T SPIV

yovR W HEELS, GET DISCOVRACED,

AND GWweE VFP,

[ DONT waANT Youv 0 warlew IN
SHamE or DEFEATISM, X THER, SHamMmE
\'S JpsT THE FLIP Sipg OF PRIDE,
with EtTAER , ALl You be€ THINEING—
ABWT \S Hew PROFE SSIENAL Wuv SWVND,
you MI16&HT  AS wWELL GIVE UP oM T HAT,

You RRE SPENPING IALE YoUR TIME THINKINE N\
Aoy~ THAT, TIME YOU COULD SPEND CAICEN TRATIN ¢

6N wHAT (AP SHOW N wpy,

70 \CMew THE FRoBLEMS wE HAVE
o work ON. BoT THEN | WANT MWW 717
TRUST ME— that U DONT rAIMS THE PROBLEMASS
U ENJory THE cHALLENSE, | ENWOY rve
PERsonALITY, | ENXY HELPING BV,

] waNT T8¢

43 ,



| WANT Yo To TRVST ME To sHow %
VERY EASIEST WA To LEARN FAST, |

) WANT v TO0 TRUST ME To Fleveg
~ ouT A  soLVTeN To EVERY PRoSLEM
THAT ComEs UP, PRovibED WV WNT

V4
/% '\ LG"VE U?; /,/”c"
7 WANT Y0V TO TROST YoueseELE 72 *
. IHAVE THE TALENT To tpoeN, AND e
To KEEP GETTING TIBETTRR AND 90
TTER, FoR As LeNé AS NV KEEP e
e T TRYING, I

—

| WANT YoV To TRUST THAT THE LoNE
1HovRsS Yov sSPEND PRACTICING winLl
B WoRTH )T, NoOT JusT <YEARs powN
THE RoAD, BUT NOw, WHILE Yoy ARE
PRAcCTc\n6, RoiNe- THE Jog 1s AS

MucH FUN As HAVING 1T poNE! T
s FUYN To LEARN A FEw MORE NoTES
THAN v KNEW YESTERDAY, AND

AFTER Yov LEARN A s4né, AN 70V
CAN PLAY 1T WMTHIVT wog R YING ABOVT
&r,.r.r'”\“, EVERYTHING m,&H‘!} Se vov CAN
Fégb T, T FEELS 600D 17 PEELS RETTER
1’;;:’ LisTeNING To A PRECoRD 6F soMEoNg ELSL

pLpvING 1% PERFEeTLy)  _—

e e e e ——
BUT MosT OF AL, 1 WANT vou Yo know | Lo
FORWARD To EuerY LESSON, WHEN Yev ComE To ME
AND | MHELP v To SOUND YevR [EST. WE MAE

BEAVTIFVL MVUsic TobE TH&Y
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| YoV ARL GCOING To PLAY
orR IN FEoNT oOF

IN A RE ¢ TAL
AN AV DIENCE — — —
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HOW TO USE THIS PROGRESS CHART

Almost any band method teaches the things in this chart. Maybe not in exactly the same
order. Each step on this chart is covered by roughly two pages of a band method, and takes
roughly two weeks to master. Your teacher can check off each step when you master it. If
you master just part of a step, yet your book takes you on to the next step, your teacher can
put a small check by the part you have mastered.

When you learn all the things on this chart, you can be very happy with yourself. It is very
hard to learn all these things! If all you had to do was learn one or two of these things it
would be easy, just like it is easy to juggle just one or two balls, Or just like it is very easy to
carry a football across the goal line, if you don't have a gang of mean looking giants trying to
stop you. When you start on an instrument, it's like trying to start off juggling with three or
four balls - things you have to remember all at the same time. It takes you all week to learn
to juggle that many, and then at your next lesson your teacher throws you another ball! No
wonder it takes so much practicel

If you can master all the steps on this chart, you can do something very few Americans
can dol You should be very happy, and play for others so they will be happy, too! I know Dr.
Screech will be very, very happy to hear you play! Especially since he is only a cartoon, and
doesn't even have any ears!

PROGRESS CHART FOR YOUR FIRST YEAR

LEVEL 1: You have learned how to play 6 different notes, how to recognize one from
another, and how to use the fingering chart to tell you which fingers to use. FLUTE: you have
learned how to hold the flute while you are playing C so it doesn't fall on the floor. You have
learned how to play a note for several seconds, rather than use all your breath in one second
which causes hyperventilation. REEDS: You have learned how far in your mouth to put your
mouthpiece. You have learned how to pull your lower lip against your teeth so you can squeeze
the reed just tight enough. You have learned how to look at the front of the instrument, to
see where fo put your fingers, without chipping the reed on your clothes. BOWED: You have
learned how to hold the instrument and bow. You have learned to bow the string you want
without getting the one next fo it. You have learned to move the bow at just the right speed
so your instrument sounds pretty. BRASS: You have learned how tense your lips should be,
how hard to press the instrument against your lips, and how hard to blow. You have learned to
play very high and very low.

LEVEL 2: You have learned to play the 6 first notes any time you want, without hardly ever
missing. You have memorized which fingers fo use, so you don't have to look back at the
directions. You always remember to fongue the beginning of notes (if yours is a wind
instrument) and you can make a note last 5-10 seconds. You can play one or two songs, as fast
as people sing them, without having to stop or slow down for hard notes.
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LEVEL 3: You can play several songs at the right speed and with good rhythm. You know how
to read rhythm. You can feel a steady beat in your mind, and you can make quarter notes, quarter
rests, half notes, half rests, whole notes, and whole rests last the right length of time. You can
play two measures in one breath (if yours is a wind instrument). You are learning to play in tune.

LEVEL 4: You have memorized notes and rhythm so well that you can learn new songs with
little practice. Instead of just learning one song in a whole week, you are able to learn 6 or 8
songs in one week. You can even learn new notes, and learn 3/4 time.

LEVEL 5: You have learned how #'s (sharps) and b's (flats) change notes, requiring different
fingerings. When you read rhythm, you are so sure of yourself that you can play one rhythm while
other people play different rhythms. You can play tricky rhythms using quarter notes and
quarter rests. You have a nice tone, and can play in tune.

LEVEL 6: You have learned repeat signs, 1st and 2nd endings, and duets, along with more
notes. You know more than a dozen notes very well, and you are looking at the rest of the notes in
your fingering chart. You can even play a tricky rhythm while someone else plays a melody that
goes with it.

LEVEL 7: You have learned D.C. al Fine, hold, and slurs. You can play notes that skip from low
to high. You can play 4 measures in one breath. You can play 4 scales and get the #'s and b's
correct.

LEVEL 8: You can play a long song, 32 measures, while a piano plays with you.

LEVEL 9: You always remember to look at the key signature. You are learning dynamic
markings. You always remember to tongue, or slur, as marked in the music. You can play 4
measures in one breath. You can play 4 scales at the speed of 2 notes per second. You are
learning the Chromatic Scale (all the notes in the fingering chart). You have learned some songs
with lots of eighth notes that you can play 4 or more per second.

LEVEL 10: You can play all the songs in the first year book and not miss more than one or two

notes per song, and not have to stop or slow down for hard parts while you play. You can play for
an audience.
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